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Program director: Anat Lidror

Artistic guidance and curatorship: Harel Luz | Program coordinator: Orit Reinwirtz

Mentors: Avner Singer, Asad Azi, Galia Bar Or, Hanan Abu-Hussein, Michal Niv, Manar Zoabi,
Moshe Roas, Nardeen Srouji, Adina Bar-On, Farid Abu Shakra, Ron Amir, Penny Yassour
Guest artists and curators: Anisa Ashkar, Stav Struz Boutrous, Abed Abdi, Sari Golan, Tomer
Heymann, Barak Rubin.



Talaa

Tala (2003), received her BA in Fine Arts -
University of Haifa (2025). Her practice
begins by prioritizing material or object
as an autonomous artistic entity,
followed by the whole artwork as an
independent presence capable of
existing without reliance on narrative or
personal biography.

Through installation, she examines the
impact of material and its organization
in terms of quantity and arrangement
on the viewer's experience, in ways that
prompt the viewer to consider
philosophical questions related to
reality, value, and ethical boundaries. Her
projects draw on her knowledge of
acrylic and oil painting and clay
sculpture, incorporating ready-made
elements to reconfigure familiar forms
and to explore the relationships between
selected elements and their functions
within space.

The response to the changing states of
clay, requiring care and sensitivity in the
early stages with close observation over
time while sculpting as a girl, led to a
conceptual shift toward sculpting
embryos. The installation is designed to
actively affect the audience and shape
their emotional response, challenging
the idea of humanity by examining
whether empathy depends on
classification.

It considers whether humanity can still be
regarded as genuine when empathy
appears only under certain conditions. The
existence prior to clothing, blurred gender,
the worth of life and death held together,
and the condition before belonging to any
cultural group or belief system, as well as
the uncertainty of which creature it
belongs to, all reinforce the decision to
choose embryos as the central object of
the installation.
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Amit Gavish

Amit Gavish (b. 1995), a multidisciplinary
artist who creates documentary films,
lives and operates in Haifa. She has a
bachelor's degree in the arts from the
Beit Berl Faculty of Arts - Hamidrasha
(2024). Her works are occupied with
femininity and the relationships
between women within the family unit.

As if it's her essence to be contradictory

Her initial memory is of looking at
herself in the mirror for the first time
and talking to her twin sister.

From the box of childhood photographs
she takes apart and rebuilds memories.
By swift drawing on old envelopes
images are split into halves and thirds, a
world of forms and marks, creating a
family story.

“No space between us” is a call for closeness, closeness among humans and between
people and art, particularly in the present times when reality is trying to keep us apart.
Through the works that seemingly seek to interconnect, a new space of movement is
formed, where the gaze roams freely, unfettered.

Harel Luz, Artistic guide and curator of the exhibition



Nine young artists, Jews and Arabs, were selected to participate in a Givat Haviva residency
program for a period of five months that included three months of communal living and
creating. The exhibition “No space between us” presents the works they created throughout
this period in painting, sculpture, photography, video, and sound. The name of the
exhibition is the starting point for a personal and collective journey in a shared space, one
that is both physical and emotional. The works examine two contrasting types of gazes:
one consists of works that look inwards, at the close and intimate, the familial, and the
other looks outwards, toward nature and the human sphere. The exhibition is a collection
of gazes that meet and linger together, intersect, and influence each other.

Chen Chefetz paints a family meal in France, on a tablecloth; portraits of family members
dining together around a family dinner table, looking and smiling at each other; he
expresses his sense of longing for a family he never knew, a yearning for belonging
alongside a feeling of being absent. In the video “"Crumbs” he cleans up the crumbs left
over from the meal, and in the background his grandmother’s voice tells the story of her
immigration voyage from Morocco through France to Israel. Fayza Badarneh returns to
objects that belong to her mother, and her special connection through them to her
mother: a wallet, a rolling pin, a mortar and pestle with their aroma of garlic. Fayza carves
on rolling pins words that her mother would say to her while preparing the dough, such as
“press”, “crooked”, “quickly”. Amit Gavish paints old childhood photographs on envelopes,
documents of her own childhood and that of her twin sister. The fragmented paintings on
the envelopes reveal a moment of togetherness that is also a moment of parting and
separateness.

The heaven-earth axis is evident in the work of Yarin Abu Hamad, who takes us to the star
map and draws us back as a melody through an analog music box, bearing testimony to a
jarring event that occurred. Alumah Fishman photographs zones of conflict through the
window of a travelling car and joins the photographs to form nocturnal panoramic
collages. This cinematic gaze frames the landscape as a theater set with no actors. Noga
Davis directs her gaze both at Givat Haviva and the close familiar local landscape and at
the view of Yehia, an Arab boy studying at Givat Haviva, whom she met during her time
there, resulting in a dialogue.

In her video work, Laila Abd Elrazaq examines terms from the field of biology, such as
“parasitism”, “predation”, and “competition”, through the behavior of animals in nature —
metaphorically examining their reflection in human society. Tala creates small sculptures
resembling embryonic figurines, dipped in sugar water, and invites both insects and
viewers to approach these quasi-human creatures. Sarah Khatib creates a large painting of
a space that resembles a set, where birds and human figures switch roles. Their gazes
intersect and create endless movement within the painting.
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Sara Khatib

Sara Khatib (b. 2003) is a multi-
disciplinary artist who lives and creates
in Kfar Kana, engaged in painting,
animation, video, and installation art.
Sara graduated from the University of
Haifa in 2025 with a bachelor’s degree in
the arts. Her work often examines
perceptions and consciousness, and she
uses birds as part of her visual language.

Still as a bird

The scene behaves like a stage mid-
rehearsal. Poses are held too long,
gestures feel deliberate, and stillness
reads as something performed rather
than natural, a moment extended
beyond comfort.

The space is populated with bird-
centered figures, some hybrid, others
not. One figure gazes into the darkness,
another remains still, focused inward,
while a third moves deeper in a state of
searching and observation.

The GIF consists of fragments extracted
from the painting, rendered in black and
white with reduced detail. These
fragments suggest movement without
giving the image full vitality, creating a
subtle tension between motion and
stillness.
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Alumah Fishman

Alumah Fishman was born in Turkey
(2000) and currently lives and works in
Jerusalem.  Graduated from  the
Photography Department at Bezalel
(2024). Participated in group exhibitions.
winner of an award of excellence in the
field of human rights. Her works focus
on the daily documentation of life
around her through digital and analog
photography.

14 km

Territories designated Area C, located on
Highway No. 1 between Jerusalem and
Jericho, have been home to Bedouin
families for more than three
generations. In recent years, religious
youth have established outposts there to
create territorial continuity among the
Jewish settlements. These youth harass
the Bedouin families, using violence and
force to pressure them to leave, in an
attempt to take over the land

Seeking a personal avenue for political
involvement, Alumah began
volunteering with the Solidarity Guard of
the Standing Together movement.
Volunteers are assigned to families to
reduce tensions and de-escalate
situations. In this series, Alumah used
various subterfuges in her photography
once it became clear that the mere
presence of a camera heightens
tensions.
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Noga Davis

Noga Davis (b. 1999 is a visual artist
working with photography. She holds a
BFA in Photography from the Bezalel
Academy of Arts and Design, Jerusalem
(2025). Her practice moves between
documentary and staged photography,
using portraiture and landscape to
explore questions of identity, belonging,
memory, and visibility

Speak Properly

within a defined and charged space,
grounded in values of equality and
coexistence, an ideological model exists
within a broader and fragmented reality,
shaped through continuous and
recurring wandering and through
encounters with a teenager who lives
there, the point of view is being formed.
The photography moves between
documentation and staging, the images
do not seek a dramatic moment or
narrative climax, but rather linger on
small moments, sometimes quiet and
sometimes awkward, in which space and
the body are exposed through instability.
The work focuses on ideal spaces and
areas detached from their identifying
marks, as a general reflection of a
disintegrated human and cultural
condition.
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Chen Chefetz

Chen Chefetz (b. 1989) is an artist, actor,
and performer currently based in Tel
Aviv. His work combines painting,
installation, video, and performance art,
and has been exhibited in Israel and
abroad. His solo exhibition "On the
Bridge" was presented at the City Gallery
Kfar Saba in 2024.

Crumbs

out of a desire for belonging, in Sep.
2024 Chen traveled with his mother to
visit, for the first time, the city of Lyon,
France, where she was born and raised. A
year later they traveled to a cousinade:
a French term for a festive, multi-
generational family gathering, intended
for acquaintance and reestablishment of
ties. These visits revealed the potential
for an extended family, but also gaps in
language and mentality, and a distinct
absence of relationships.

Thus, Chen found himself in France
monitoring the generators of intimacy
and estimating points of similarity
between himself and his distant
relatives. Once the performance of
shared meals proved to be an effective
ritual for producing familiarity out of
nowhere, a small gesture became an
image for the complexity as a whole.
This is the act of collecting crumbs from
the dining table at the end of the meal. A
casual action familiar to Chen from his
grandmother, and in France he
identified it recurring among additional
family members.

In the body of works “Crumbs”, Chen
embarks on a genealogical process that
seeks to trace the topography of lineage,
and to locate findings about the family
story that until now has remained sealed in
the past. He interviews his grandmother,
who immigrated to Israel in the late 1960s;
he appropriates a family photograph he did
not take, from a meal he did not attend,
and establishes it as a core memory; he
collects objects that have passed through
the generations and charges them with
images linked to the current reality.
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Laila Abd Elrazaq

Laila Abd Elrazag (b. 1999) is an
interdisciplinary artist working with
video-art, digital media, sound, and text.
Her practice draws on personal narrative
to examine gender, language, family
structures, and generational trauma,
often addressing patriarchal norms and
the politics of belonging. Through satire
and performative strategies, she
positions herself as both subject and
narrator, blurring fiction and
documentation. She holds a BA (Hons)
and an MFA from University of Haifa, and
a Fine Arts Teaching Certificate from the
Faculty of Arts Hamidrasha - Beit Berl
College. She is currently a lecturer at the
University of Haifa, and her work has
been exhibited locally and
internationally.

“Environmental-Relations” is a five-
chapter video work that interrogates the
appropriation of "biological” terminology
- such as mutualism, commensalism,
competition, predation, and parasitism,
to describe human “coexistence”.
Structured as a lexicon, the work traces
the concept of symbiosis from its
scientific origins to its metaphorical use
in social contexts.

By examining how these “ecological” terms
are used to classify relationships among
communities and individuals, the video
reveals the violence and power dynamics
often obscured by scientific language. It
critiques both the scientific pursuit of
objectivity and the tendency to borrow the
language of nature to describe, or justify,
how we live “together”.
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Yarin Abu Hamad

Yarin Abu Hamad (b.1993) is a sound artist
from Daliat el-Karmel, holds a BFA in
audio and visual art from Sapir College.
Her artistic practice centers on the
exploration of sound, soundscapes, and
audio documentation. Her approach is
distinctive in its emphasis on storytelling
and atmosphere, often constructing
sonic worlds that do not necessarily rely
on visual imagery, which she
thoughtfully weaves into immersive
sound installations.

Her work navigates the space between
the personal and the collective, using
elements of individual memory and
experience as a bridge to broader, shared
narratives.

Ultimately, Yarin's installations invite
audiences to reflect on the ways sound
shapes our perceptions, memories, and
sense of connection.

Three Firmaments

Drawing on a violent traumatic event,
the artist translates the star map from
that day into a melody, played by hand
on an analog music box. The positions of
the stars determine the sequence notes,
shaping the musical structure.

The music box operates through
continuous circular motion. Like the laws
that govern celestial bodies, this motion
is repetitive yet never truly identical;
each rotation introduces subtle shifts in
timing and sound.

Three  music  boxes are  played
simultaneously by three individuals,
including the artist. Their performances are
intuitive and unfixed by rhythm, producing
three parallel musical streams, distinct
interpretations of the same event,
reflecting the perspectives of those who
lived it.

The work treats memory as intangible,
subject to erosion, repetition, and
transformation. By rendering celestial
patterns as sound, the piece releases and
creates a cyclical emotional experience,
oscillating between pain and healing.
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Fayza Badarneh

Fayza Badarneh (b. 2001) lives and
creates in Haifa and Arabah. She is a
multidisciplinary artist who holds a
bachelor's degree in the arts from the
Zefat Academic College and a teacher's
certificate from the Oranim Academic
College of Education. Her works mainly
address  forgotten ~memories and
moments, through issues related to the
home.

Fatem

The fact that Fayza's artworks focus on
the theme "home" is no coincidence. For
her, the home is not only a physical
space but also a place charged with
memories, relationships, and deep
emotional experiences, most notably
her intimate connection with her
mother. From the home, four main
objects were selected, each bearing a
personal story. A rolling pin, an oven
peel, a mortar and pestle, and a blue
wallet. These objects represent everyday
moments of joint living, manual work in
the kitchen, preparing bread, morning
sounds, small gestures of caring and
love.

In the artistic process, Fayza seeks ways of
conveying to the spectator the warmth,
closeness, and connection between her
mother and the objects. She created
collages, inscribed words engraved upon
her memory. The works offer a view of how
everyday objects, even when motionless,
bear deep meaning and remain with us
over the years, reflecting Fayza's longing
for forgotten moments that she seeks to
revitalize.

Olaa=dl sxasie 4ilis (2001) )l spld
oo dols Ay las § dosiy Giuss
ey e AdS e gorall (§ Jodl sl
lelocT Jslis pailyol dulS o Gy 83lgats
olats msleny duiall @lasdlly G b,Sil

phsé

830 paze il pll 18 Jledil pud
& is3lo ilo clad 3o 4 5,5 Y lgi] Cum
wylzdly olelly @Sl o HKe
dosaxll gidlle diolsg digesll duablell
oo o) el deyl sple oylisl Leinllg
Aoz dabd lgio IS Josy el & §5550
cl); das=og 80y (ol 18 jlad whigus
s> o 659'>=Lo lax) cluwdl oo J,u;j
Olgiol il gahall Jlach i duos
Cioud Bpo weg pleial Glisly wzluall
selin Jad @b o duall lgiwlao ($ opls
arus leol (o by Ll bullg wpallg ccsall
Cuintig 2368 Jlacl 518 cumiil clus¥l ol
i oo GbSAl ge Blogiume WlelS
b3l S (8 Mol JlocHl s .cllamll]
Ll disac gloos dlasa dlell dussll
olaxll suls God (ussig il je

Leisleiwd el duwin

N1IINTI NTND

N9M2 NN M (2001) NIINTA NTNRD
YN INIT D, TN 20 AN, NNV
. OIMIN N77202 N, N9X N77302 TNINN7
MINIM1 NI TVl 1IIAn 71own

.TM7 DMYEN ORI 1T ,0MO0W 0Nl

OUNY

N2V NN 170 1N M2 NTND 7Y Dwin
,JN1112M2 YD 017 N7N )TD 2N1A 71 1IN
W7 7V M7iny Nean NMina 0'on'a
NYIIN 1TN2 71"MAN NN AN OV MOIND
79D NYI1 0NN TNN 70w ,0MT77 0NON
71NJ 717IN1 Y71 WN2N 1IN 53 717N WN
7V 0NN 0NN MINN2T 0'7VN 178 0NN
NN ,N1vNl TN NTAY ,0'0Mwn 0™M
7¥ D7D NNNAN, 17120 7w 0'7'7¥0 ,0N70
NYHNA MIINAND NTIAVN 170N NN NINT
NINI 1217 ,0M N9IX7 1AVn7 07T NTND
MY NN NAN7 0900 P i
.0onMyn 7y N 0Y7'n nbIm N7
1Y 19IND 7V NNNANN My'™Nn MTavn
O'NWI ,0MT DN 03 ,0"Arr 0NN
0IWN 17IN7 ININ OM7M N7InY mynwn
O'MIW1 O'WAN7 NTRD 7¢ VIaVan NIN N197wni

YINN NIMMN7 NYFan NNy



